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1. Transcription & analysis
"Untitled Improvisation" - Kurt Rosenwinkel [ 0:54 ] WBGO Studio Session 3 / 12 / 2008
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Alternating functions: "Gospel" triads 
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Harmonizing the same 
melody note w / different functions 
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Harmonizing the same 
melody note w / different functions 
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Solo Flight [ 14 ] Kurt Rosenwinkel
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2. Takeaways
a) Close voice leading / adding harmonic movement to repeating melody notes
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b) Quartal sonorities and chromatic approach: contrary motion / superimposing harmonic movement
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3. Application

[ ii - V / ii - bIII∆ ] ( V / ii )
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Mixing quartal sonorities w / 3rds 
    and chromatic approaches
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Harmonizing repeated 
     melody notes w /
   different functions 

iV / IV / iV : adding harmonic movement
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