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                 Ted Greene  "One Shade of Dorian" 
From the 1993 Seminar at the Musicians Institute [Part 1] 

 *  * 

https://youtu.be/MR0QHG0ff9o
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Key  of  G alt.: key of A (Dorian) minor   = modal interchange
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adding an "Aeolian" 
sound to the ii chord
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